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A DECORATIVE ARTIST. 



By Royal Cortissoz. 




{With origin a I illustrations by Frank Fowler.} 

Sooner or later an artist gets his opportunity. Mr. Frank 
Fowler returned to America about fifteen years ago, after a 
sojourn abroad which had been chiefly distinguished by experi- 
ence under Carolus Duran. He had been chosen by that 
eminent Frenchman to aid- him in the painting of a 
fresco in the Luxembourg, " The Apotheosis of 
Marie de Medici/' I do not know that the dec- 
orative faculty which Duran must have divined 
in Mr. Fowler had never been employed in this coun- 
try until lately. I do know that his reputation here 
has been founded on his work in portraiture. At the 
World's Fair his contributions to the exhibit of paint- 
ings were all portraits. But any one who sought out 
the section devoted to architecture at the Fair must 
have noticed some studies of draped and nude figures 
by Mr. Fowler. A few fragments belonging to the 
set appear in these pages. They were made in the 
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In the central division are the violin- 

duced with these remarks, and a nude cherub, 

a page of music. The panels to the right 

are assigned to both musicians and dancers. 

the nude trumpeter, illustrated herewith, is accompanied by a maenad 

in yellow, dancing, and a semi-nude bacchic youth, beating time with 

a ribboned wand as he joins in the measure. A cellist in 

the last panel is draped in yellow, and the dancer and tam- 

bourinist grouped with her are robed, one in blue, the 

other in white and lavender. Each one of these fig- ^^f^ 

ures is an image of grace and animation, and y^^^f^^'' 

they are thrown against a background of fleecy ( ~^^ 
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The Quarterly Illustrator 



clouds and delicate blue sky with a harmonious adjustment to the latter of the 
flesh tints and of the draperies I have mentioned. The workmanship shows self- 
possession and energy, and the coloration is delightful. The decorations are ex- 
tremely clever, in short, and, what is perhaps most pleasing, they are thoroughly 
decorative. Though Mr. Fowler has not heretofore attained distinction as a mural 
painter, he has not lacked appreciation in other directions. He is valued as a 
teacher. He is a member of the Architectural League and the Society of Amer- 
ican Artists, and is an Associate of the Academy. At the Universal Exposition of 
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1889, in Paris, he was awarded a 
bronze medal. He is still young, hav- 
ing been born in Brooklyn in 1852. 
On the foundations of an art educa- 
tion, sought first with Edwin White 
in Florence, and then in the 
■1 Ecole des Beaux Arts and the 
I studio of Duran, he is building a creditable "super- 
structure through constant cultivation of his gifts. 
That in this superstructure there will be incor- 
porated the fruits of further decorative attempts in 
ggjj£: the vein which Mr. Fowler has re- 
, : "^& opened at the Waldorf, is highly prob- 
fr^.S^f a °l e - In the first place, because these 
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many years ago by William 
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When the new Public 
Library building in Boston is 
completed it will be one of 
the most magnificently embellished edifices in the 
world, for such artists as Puvisde Chavannes, Whist- 
ler, Abbey, and Sargent have been commissioned to 
people its walls with painted figures. Mr. Fowler's 
work indicates a welcome movement in American art. 




